•15510 




& ■ fi -. G) H n 



LONDON, AUGENER&C? 

199, Regent Street, ML 

.tvBn a nch_a2,N E wg a tB Street K-C. library ^School EepantmentSURe^ent Stiff. 

Leipziu Breitkopf & UarteL 

Price /)/- 
Einqetragai in das Vereins-Archiv 



% 




d m 



LLSC 



&mmx\ 



f ur das Pianoforte zu vier Handen 
von 



9BAS ID! 

-^Op.26.>— 



1^1 



INTRODUCTION. 

Allegro maestoso. 

4. . 



SECONDO. 



n a f r 



£#§ 



i 



i 



* 



!E3 






Sfffl 



pfw 



?Fff 



J^ 



« 






^5 



# W- 



a 



tie 



rlrf 



■9 * 



w=* 



■=: =^=r^| V * _. -r-=7=r-z: 



f 3 * ? 



s:» 



& 



if 



i 



i 



s 



/T\ 



££ 



pPf 









f 



rr 



f$ 



if 



gas 



W 












5T 



•m — ^ t 1 ' 



valient - 



**1*1M 



l — i: 



^r^ 11 ": 



i^g=ta==apa 



**? * 



9?«? 



— •#• 



Nicht schnell. 



i 



*==* 



i 



fe^ 



* 



* 



* 



* 



£==* 



f 



6=i 



PP 



a 



« 



Tf 



^m 



^m 



i^ 



* 



* ' Ti - 



¥=; 



** 



i^a 



^! 



£ 



* z: F z: 



? JR 



1-9-' 



w z: 



*f 



ppi 



fe£ 



£33 



* 



* 



^ 




r 



# 



s 



is 



3 



PE 



5 



*^ 



*** 



32 



22 



Frt 



4^ 



* 



ii 



$ 



£ee£ 



! 



** 



■ ^ i n |B>» 



31 I E*"— i tftfi: 






F z: 



r #3: 




^faslc^afcM^AtmeAW^^ 




20 



ALLSC 



fur das Pianoforte zu vier Handen 
von 



•",®»w« *™"" 



-^Op.26.>*- 



1 91 



8 



INTRODUCTION. 

Allegro maestoso. 



PRIMO. 



^fn^trtf^M 



£* 



mm 




ti t T * i 



-i=M 



W^ 



? 



ff 



\ 



u 



i 



» 



Z3t 



t 



% 




m^i 



fe 



E3 



•=* 



£ 



e 



3B* 



*■» 




i 



&i 



& 



p 



« 



8- 



^ 



i 



/3 



'^O" 



i 



£ 



p 



FF^ 



^ 



1 



fe* 



El 



& 



1 



dim. 



e rallent. - 

J3 



- n\ 



£ 



^^ 



za 



£ 



P 



* 



f 



w 



Nicht schneli. 




8: 



H . /ft 



Hi 



-*v 



£i 



^4 




H t r i P«M 



i 



e 



^^ 



*=*f 



p 






bS 



/» 



5 



&= 



^ 



F 



*F 



i 



ihrf- 



HH 



I 



I 



ft 



pe 



h . i .?ifftfff 



'h * fy y # ffff 



I 



IS 



*=£ 



: F# : 



£ 



-^ 



? 



cresc. 



4 



SBCONDO. 







Si 



nr< 



P5 



^ 






1 



fe£ 



23: 



fp 

i_ 






P^r» 



S^ 



^=4 



^ 



P#i 



j ■: 

Fa* 



* 



ga 



L 



H=t-- 



'■ i-rvn 



m 



4 — t- 

i r i J fr 



3 



P 



£E5fe 






Tempo I. 

i 



if 






m 



^m 



m 



w z: 



& 



ie£ 



* 



» 



* 



¥f 



V'H j i 4 



4£jS± 

3 a 



s 



* 



i 



n 



^ 



* 






££ 



* 



$P 



Si 



I** 



HH< 



w =: * 



* 



^S 



^ 



i 



* 



# 



* 



f 



* 



s 



j^i 



ax 



P^F 



32: 



HI 
r: r: * 



S 



££ 



*£ 



* 



* 



i 



* 



* 



* 



** 



^^ 



^ 






fe£ 



IT 



** 



a£ 



£ 



§g 



*=y# 



i 



32 



1F£* 



^ .... 

TO 2 



d^ 



f 



ft 



** 



i 



If 



£ 



i 



* 






=e££ 



£e£ 



F" 



££ 



J 






* 



i 

g 



f 



£ 



f 



fc£ 



^ 



PRIMO. 



5 



"it ,5TThrrfN 







py 




fp 



^^ 



^ 3 P 

p 



^^4^4 



::::=[ 22: 



_s: 



f 



y^ = * 



* 



4 — 4 



4 — 4 



f 



m m 



# — # 




Tempo I. 

n, /ft 



ttffr 



*±. fl# # 



i 



^^ 



if^iHhi./C? 



Bm 



i 



g 



^r 



^^ 



f • fa h 



*=*=f 



£ 



^^ 



Bar 



? 



sz 




.4*: — D* # 



I^Tijj^ 




8L-: 




m 



Ttf * ' 



F 



t t f 



P 



tf i t i i 



* 



11 7 lUr 1 y 



f=r* 



^H 



*l 






i 



i 



H^ 



i 



i^ 



-f-TT 



f 



*& 



** 



^* 



r f ^ r i»r r ifff-tfff 



S£ 



# 



fep 



qfe 



P 



i 



M 



P 



r**r ^ ' t^r 



6 



SECONDO. 



4fe 



P* 



a tempo 



£ 



t,S )U ^ 



t i T k V 



£ 



£ 



I 



* 



f? 



i 



f 



» 



ntard. 



93^ 



^ 



£0» 



£=£ 



See£ 



££ 



f-i * 5 



.# 



** 






^^ 



E^ 






2 



■r JV 




■> *ll*tt»„ a tempo 
i It — r T V — hn: fi j : 



* 



I * • » jr * • ■» 



£ 



i 



* 



i 



ia: 



PiN P 



Pas Aeeonfpagnement durchau* leicfit imd wHefi 



t Mil * 



5 rf * h* * |.|* t 1 j*- ^ ; 



£ee£ 



1*^ 



V 

mit Pedal 



*fc 



P 



* 



* 



£ 



F=l 



Pi 



£ 



W 



£ 



+-JL 



32 



>*te 



I 




P? 



B=* 



^r= 



ft 






^^ ^^ 



i 



*=£= 



£e£ 



** 



£e£ 



f 



» »~ 



ra: 






? P i 



yhr^r 



S 



* 



* 



* 



S| 



mm 



£ 



wt 



£ 



m 



*5* 

\9 










(w 



W J* * 



## 



s 



f 



*=T 



*=£ 



a — y 



i 



¥ 



fe£ 



<? 



; #£#£ 



¥ itf i' 



m 



PRIMO, 

* 



a tempo 



VP 

^ig p r p # 



^z 



# 



ritard. - 




£ 



PPE 



>?» 



mE 



Z3^ 



|§=| 



rp-f- 



£ 



*fc 



^ 



fP 



^^ 



P 



^ 



^ 






iHi 



^ 



** 




* 



^ 



3 



P 



-©■ 



#* 



m 



t=z 



HE 




e#i f 



iH 



^ 



g 



£* 



££ 



£3lEE 



*& 



cresc. > 



ritard. _ 



/ - ^^ • y^ ! ^ 



[' If *— £ 



* ;'JT? 



i» (*»f 



£* 



^^ 



fe£ 



-6^- 



** 



a tempo 



r 1 ? t 



p wiegend 



W k 



*=*E 



£=3 



i 



■^ — t — *■ 



i 



&# 



e 



* 



iz 



ggg 



i* 1 ^ 



e 



P 



^P 



P 



P 



ai 



£21 2 



S3 



-T^ 



¥ 



iF*^ 



*fc 



^p^ 
"g^ 



§i 



tf * M. 



*i .rhrhi 



fe 



s=t 



g 







J2I 



P 



P 



P 



*£ 



mf 



* 



m 



m 



8 



SECONDO. 





i 



i 



^ 



*a 



P 



1 



I 



£=4=1 



iFJ-if 



» » « 

ritard. - 



#~5 



jQP leidensdmftlich 



i 



9 



i 



«=■: 



*=¥ 



-& 




a 



i^ 



JF 



* 



* 



* 



* 



* 



f 



I 



^ 



« 



oS* »• 



•«,lt *hJ» J» 



r" 



ft 



a& 



^ 



i 



F 



TT* 



i^ 



* 



* 



^ 



*e 



SEZZM 



feE£ 



«— i 



* 



1=3 



«— #■ 



S — 4- 



mziB 



w w 



> •? k* if 



¥" # 



l Jr ft# 



molto tranqaillo 



i 



jt*p raUentando _ _ -^ 

Wt= =^^^ L i . | WF J t t 



m 



ff 



1 



W 



*m& 



m 




Wtt 



* 



£ 



w 



PRIMO. 



*£ 



e e n 



m 



asa 



8* 



mk 



img 



u 







stringendo e cresc. 



** 



23 



@ 



g^ ¥V f^ jg 



Si 



ritavd. 



1 



<U #a, 





8* 



nacA wwrf ««rA rvhiger 



#t^ 



jf ftcj 



£ 



I 



-fr y , . . . 



1 



£=£ 



JP^ 



PPP 



S 



'I 



decresc, 



fe 



^ 



#41^ 



^ 



f— 77 



#-#■ 



^ 



PPP 




U: 



pp rallentando 



jfefe 



f«* 



gg3 






S 



tfe 



£ 



§£ 



r»fTrf- 



i» 



10 



SEC0ND0. 



tf 



r\ 



k 



Tempo I. 



m 



§ 



i 



if 



i 



sa 



& 



If 



P? 



f 



w* 



ff 



# '? 



wN 



zzarz 



^ 

m 



i i d* j y 



^ 



^ 



^ 



■zz* 



r -: 



T ^' 



4 



fe£ 



* 



£ 



£ 



£ 



£ 



£ 



£ 



m 



^m 



w 



» 



f 



f 



T r- 



m 



p 



ppi 



pa 



#P 



£ 



m * 



£=£ 



*=^l z 



#— ^ 



fe: 



* R 



~: =: "r 




* 




fir* 



** 



Offl 



i± 



i 7 7 



i 



^ 



i 



^ ^ — 



j££- 



t* 



n<':u'£ 



S 



g <<- 



i^^ 



i 



4 



f 




wSP 



HP 



3f 
t 



zs: 



r 



i> 



cnesc. 



M—M 



' " M*^ i 



*d 



bii 



4 






rrrT 









1 



£=£ 






* 



PiPf 



*>=IUj}l * ^ 



* 



? 






i 










PRIMO. 



11 



*£ 



m 



k 



Tempo I. 



ft * **? 



" \0 



£=n 



t9T^ 



win 



S: 



i 



t=: ~f- m 



£*£ 



vq 



v?\ 



£ 



!* 



p 



kn t 




^ 



^=rr 



zz 



333E 



p 



# 



3£ 



«::=:= 4t 




§ 



jt ^. 



**■ 



*4 



£ 



^M^ 



41 *_ 



g 



^ 



i 



^P 



J>y< t 



1=*=* 



t t p 



X(Sj 



ty ;*• f tt ffr 



5>- 



f=F# 



S 



I 



s 




V 
S 



■a 



^ 



y 



E£ 



fct 



fc* 



1 




# 



ffrt fjfrlf t 



4 



^ 



I 



#H — * 



i 



H 



tt l»f ( » 



I 



5 



£ 






crvs<?. _ 



s 



z » ~r » 



§*j 



fc£ 



P 



#— l^ 



^- 



I 






i 



M 





^ 3 # ^ 



IS 



g?g^^ 



£ 



£ 



S3E3t 



^ 



^ 



^ 



^^ 



m 



is 



SECONDO. 



Tempo I. 




^m 



i < M7P 



a 



m 



tern 



£ 



Up 



m 



im 



£ 



Z 



ftj^ 



P 




£ 



i 



i 



w> 



* </im. tf 



m 



& 



* 



«- 



£^ 



M 



w * m 



3 W 



3S 



=: r 



k^rtt i j aa #^ 



Langsam. 



te 



W 



**=£* 



** 



i 



H 



EJe£EE* 



£3 



* 



3 



• rallent. 



2 



j> 



^m 



teff=t 



?^ 



"e£* 



££ 



isidfe 



•J- lust.. 



f 



:fflt 



V 



pTrp 






i 



dr^A. ♦ ^fl« ^ .. jfi- 



2e£ 



£ 



m 



£ 



m 



£ 



m 



-A- 



£ 



% 



£ 



SEI 



1 



4« 



* 



iii 



ritard. 






S 



fcfcEE*^ 



Efc 



: rt f 



^M-H-f 



££ 



£e£ 



P 



^ a tempo 



W *f 



£ 



*H i f* j [g fel 



I 



** 



* 



*** 



1 



i 



i 



££ 



6* 



& g=tt-t 



^S 



y 

^ 




v—L-t- 



£e£ 



££ 



£e£ 



=£=£ 



-6 + 



n- 



f. 



S 



/>oro a poco stringendo _ 



#^ ^^~ 



^ 



s 



Refrain 

trawqitillo 



£ 



£ 



0m 



£3E^ 



^ 



3 



I 



r 






erase. _ 



f 



*i# 



**T 



wrr? 



s 



s 



^ 



x * 



* y* 



i^ 



^fe£ 



££ 



f 



* a; 



PRIMO. 



13 



Tempo I. 



p 



m 



#.♦ 



^h+-± 






k 



i 



* i f 



i 



Z2- 



H £#e££i 



£ 



./?> 



e 



£ 



19- 



£ 



Iffff 0-M 




3Cg 



e=t 




rt'tmL 



$ 



^ 



^ 



fe£ 



§| 



ri±* 



'■p-# 



«=* 



^ 



ii 



^r 



^^ 



** 



-^ — ^— 



P 



\d ~¥' 



& 



a tempo 




i 



t f - .-ffffpt 




«*¥>i#tii 



tf ?vTn 




fLf ttyjf 



M 



Hf-fif 



1 



p 



poco a poco stringendo _ I 



USE 



i 



Refrain 
tranquility 



P 



32: 



cresc. _ 






^ 



32 



f ftrfjf 



- r* — h 



f>f¥if 



1* 



^ 



^ 



^EEf^ 



mm 



14 



SECONDO. 



*=£ 



t 



4—€ 






S 



££ 



£ 



£=£ 



n 



Til 



^ 



*e£ 



$ 



M 



** 






J. J. 



££ 



t 



m 



£ 



t=$ 



£ 



±=L 



pp piii tranquillo 



£* 



^ 



rf 



* 



l=i 



^ 



f=f 



: iv : J' /''M 



'§^^ 



m 



t 



i 



B^ 



as 



2i^ 



ffi 



1 



« 



stringendo - 



aa 



cresc. 



m 



m 



m 



wm 



fti ~t* fit fit fit fit '% 



i 



\n i n'f f 



^fik 



*i 



jffr 



** 



«i 



^ 



*=# 



u 



m 



m 



i 



«^i 



Tempo I. 



#— # 



£ 



£ 



£ 







r=K 



ritard. 



J5T 



S 



P 



F 



P 



1 



t 



P 



**£ 



2! 



-6 



«■• 



■«»■• 



mtia 



to 



m 



* i 



* * 



** 



* 



^? 



^ 



!S 



^£. 



?^E35fc£ 



i^iJU 



ifefe 



££ 



S 



£e£ 



£=£ 



f9*j^ 



£^£ 



■z ~W 



^ 1 , 4 ^g , » b^ b ) 



mgE g ^ nrf^ ^ 



£* 




ritard. _ 



s 



^ 



^ 



£e£ 



^m 



& 



£e£ 






W fM 



^fe* 



stringendo _ 



PRIMO. 



15 




!, ipttrff 



** V 






e 






tjcjg: 



^EJE£ 



^nti iranq. 
PP 



££ 



i 




string end o - 



e 



£ 



& 



sn* 



te* 



B= 



fe 



If** 



I 



^ 



E 



P 



P 



32 



S 



« — # 



cresc. 



~ 



^ 



£ 



S 



fe 



Sf 



^ 



"fJ^J IfrJ *MjJ J 



£ 



E=*$ 



^ 



Tempo I. 



fop'f f^fh^ r I f\W r r r r I ^ttfr r fr f 



ft* t 



^^ 



^ 



^^ 



iJTTTJ j i * o te 



}K^ 



^ 



^^ 



g* 



ftW f d 



j ffj$fffj i g§f^fc 






I 






rgr t rf £4 



§ 



ritard. - 



±4* 



S 



S 



S 



4=f 



iH 



iS 



^ 



^ 



i 



fc s ,. 



string. » ^<--i^—^ _■-*■ 




16 



SECONDO. 



bewegfer; mit Warme. 



i 



wm 



i 



WM 



.A. M. k&. A.M. 



\i\i jjtp* 



LU 



^ 



P 



i 



M 



^ 



r 



Ff 



w 



r 



r 



» »■ 



^Hi=^ 



i 



g it * li|. ^ 



*e£ 



fe£ 



«E^ 



£e£ 



* 



It* 



If 



P 




» 



R d * d . -r P »= 






i 



j2j 



^ 



fe 



:fc* 



kdt 



S 



££ 



p Ruhig 




3 



S 



3= 



m 



3 



*e£ 



^ 



=§*: 



-p — ,.» 



Refrain. 



S 



fc-f-y 



^^ 



Si 



n 



-i 



f=£ 



^ 



^ 



£• ~ ~ &z~\ ""£• 



I 



^ 



*=* 



* 



* 



S 






££ 



2=2 



s 



££ 



*E± 



fefe 



fe£ 



-fi 









pt 



p p 



lak 



i 



H^ 



I 



— 9- 



*E*E= 



I 



-»— #- 



-*— P- 



HE 



* 



Pi# tranquillo 



M 



lE£ 



££ 



SI 



££ 



£* 



±E£ 



£e£ 



*E£ 



3 



4>i 



*PP 



i^^ ^ j i ^trr^^T J 



*PP 



i 



C=K 



f 



u 



a^ 



flipj i ^tT^? 



4fe 



/^ 



raUentando molto _ 



^S 



5 



* 



-p— P- 



pp 



IP P P 



W-p- 



f 



w h ^ 






fe£ 



bewegtet; mit Warme. 



|tt 



^^ 



£ 



PRIMO. 



17 



#-trfgh 



m 



m 



¥gCV 



*=3 



% 



£ 



P 



i 



r-4^ 



jd 



31 



1 



& 



# 



1 



icz*r:i 



™ 



i 



Mi^ 



* — '—w 




0» ^ MP I , rff7>i| 



1* -^ 



fe£l£ 



^J 



iii 



§i 



P 



te 



><r * 



i." Mrr" 






%^S 



i: 



=1. 



ritard. - 



*J J 'V J 



f=F=C 



-^ ^- 



j£^ 



N fs^ 



Hi 



ff» ■ 0¥tm * 1 



m 



P ■ 0%.+ 



i 



£g£ 



m 



^ ^4 



i 



? 



p 



m—— p Ruhig 



^m 



% 



i 



us 






¥f 



0* 1 « ft«) f 






M55E 



®^ 




'V ' 5 2 1 



i 



/ "% £ fi 



£ 



£ 



/^i 42 # 



si 



1 1 nWt 



S 



£ 



** 



££ 



^P 



■^ 



^ 



rallentando molto _ 



Jc 






ft 



18 



SECONDO. 



Tempo ruhiger als friiher. 

Gut hervorgehoben. 






1 



% 



¥ 



— I 



n 



Ff 



o 
^ 



*=* 



•6>- 



s 



** 



*=& 



* 



r r 



*• 



£* 



±* 



fe 



^ 



^ 






£¥ 



FT* 



Tf 



fit Etryt 



1HF 



b 



r 






i 



Etwas lebhaft. 



f 



* 



* 



i 



n 



i^ 



f 



*$ 



ifi; 



i=i; 

## 



"^ 



^F ^j 



* 



u 



nf 



te 



\PP 



ft . 
0^ — 



»• 



* 



P 



• * 



££ 



§ 



£e£eee^£I 



? > ? 



I 



is: 



fTT|? 



3 i 



i 



s 



i 



i ,JJ /yJk^ 



^3^152 



EElE 



^^ 



2» 



I 



S 



ff* 



«? 



**stv 



*-*■ 






i 



PH 



feS 



£ 



* 



P 



f 



P 3 ^ 



t 

* 



^ 



b 




m 



1 



f 



i=fia 



5 



«=i 



t 



SjPIs 



** 



ff 



feF«' 



w^p 



m 



m 



p 



a 



& 



t 



^ 



i=f 



i! 
# 



!>¥ 



tefel 



i 



^EJ 



25: 



stringendo 



wm 



i rip ? 



^^ 



15 



» 



JSE3&3J 



IS 



*± 



?# 



] m^ 



& 



w w 



I 



*^*- 



V 



^rese. _ 



g 



i 



4 



g 



tf*^ 



£ 



* 



i 



* 



^?o<?o pesante 



Belebter. 




•$>•• 



Tempo rnhiger als frnher. 




L /ft 



*fc 



#♦ 



*»' 0i« 



£ 



^^ 



is 




Etwas lebhaft. 



mn 







f 



bqf 



^^ 



__=* 



bfl 



P 



mf 



*=*f 



?c 



^H 



-fr- _i 



F 



__ 



lill 



__t 



»i 



*: 



I 



i 



__ 



t*ff *■*, 



m 



m 



,K "KM 

;eee„ 



m 



^^ 






£££ 



£ 



f 



£** 



#_# 



? 



f 



? 



¥=F 




^m 



ML 

M :_ 



H- 



&- 



fp ' r 



_1 



| 



g^ 



<___ 



££ 



«F 



9 — * 



P 



cresc. 



_ 



ft* j^ 



. —^ 




cresc. 



>£^#- 



i 



^pf 



I 



z5jf 



iS 



m 



stringendo _ 



Belebter. 






: ? Vk#:0 >f 



Hi 



t*_. 



ig£ 



^ 



^dt 



te=d( 



£ 



i 



- poco pemnfe 



_4 



* -£ N 



m 



i 



:_zr 



it A J. 



f f f 

______ 



20 



SEC0ND0. 



& 



S 



w J ^ 



m 



Pi 



» 



-6^- 



zsb 



22 



22 



3 



Ki^i 



22 



H'i *W 



^ 



5D 



233 



& 



Mit Leidenschaft. 



i 



mm 



^ 



i 



** 



^.j. *' j j. 



\t-i <w 



i=* 



SSlfe 



b? 



Uf 



ffi 



S 



£ 



*=*= 



ii : 



**• 



#£* 



^ 



fH 



i3* 



Zff 



i^ 



WL^ff E*^ 



ii 



J 



i 



£* 



^ 



V""* * 



te Ml ; 



i : ' t : ' 



pl5 



* 



^^ 



^**- 



^ 



^S 



£ 



11 



cresc. 



& 



h ~JK—Mm— 



^y 



t=^ 



* 



i£ 



pesante 



/# ■» 



H'g * * T£ 'M'g '< < '?: < ^ ' >£ < < 



£ * * 



b* 



* 



fe 






i 



44 



Irr 



g#i . ■ • 



br 



^ 



* 



ife 



g 



S 



i 



m 



jsr 



S 



# 



£ 




S 




* * * j — : — -—g — - — * p -+-* 



~V 



PRIMO. 



21 



8- 



8- 



l /r t r i* r 






FfgE 



li 



P 



£3 



g^i 



i 



i 




P 



r9- 



|p 



#^' 1 




^fe 



ft£ 



«=d 



^ 



^fe 




£ 



P 



£ 



P 



Mii Leidenschaft. 





, ip f , ^ 



y ifr¥ 



i 



a 



s 



^ 



ill 



8* 



tfff^^f 



£1 



frffr'Tr 



fete 



iHfe 



cresc. 



h, rrnJ 



£ 



^ 



p 



/T^ 



, Cfr >T ^^£ 



_ pesante 



*ff*kl| 



i^ 



^3^ 



I* 



p 



s 



8* 






^ 



** 



ji * 



P 



* 



* 



|H 



£*!* 






« 



-Jl L_ 



t , f « f 



♦ ii 






*£ 



P 



M 



22 



SECONDO. 



ay* Hi r r 



u 



*£- 



Ht: 4. 



i 



fegff 



£ 



* r r r *r 



%^£ 



£ 



m 



<9- 



?C=S 




i 



£ 



n p f 



-« 



$*a 



w- 



P 



±=£ 



*-* 



m 






m 



^m 



* £$m 



fea^ 



IS 



f 



^ h> 



g^PF 



S 



sp 




LJ ' ff cJ 



^ 



i 




pil 



^ 



Pii 



^ 



w y. * 



s 




1 



HZ* 



W * J J 



f^ 



ft 



:zc 



#— # 



r'< lt r 






I 



i 



T 



1 , J. u 

* * % 



«^l 



cresc. 



is 



|%%^^%>%^V .>'V%^»<VWW^^V^*'%' 



^ 



v=* 



zt 



if 



TO 



* 






^m 



s 



Breit. 



m 



■s w» %^» w w %< -V%*^< 



:ar 



i 



^^ 



-»-=. » 



4^* 



^ T^ 



fe£ 



*f 



* 



*3fe 



PRIMO. 



2a 



E5 



mm 



g^ 



i 



m 



m 



-0 Hh» 



m 



& 



^ *^ 



3*=» 



y^i 



^ 






^ 



* 






^ 



fe£ 



I 



i 



8 



it 



iii 



ii 



by tt t 



\±± f. ±± b <* * ate | 



Hi 



H 



g 



El pizgziE 



:w — ■: 



tt <g t r\ 



, "f f Rg 



^£# 



^^ 



^P 



H 



i 



* #- 



I=K 



•^ 



8* 



fcf= Eatf? 



i * 



i 



# 



a 



im 






ffffe 



t 



Hi .r r 



W 



j f *• 



PP 



s 



ppp 



w=zt 



£ 



^ 



u^ 



£ 



fff'f ffff 



^fczfiW 



pi 



nrf«f i ;» 



&. 



mm 



p 



cresc. 



I 



4M 



PP 



3^ 



P 



g ebff « e 



$ 



*±=l 



E5— cm 



^^ 



S E 



B 



i? 



e 



te' ^ t .r t tS t jtj t t , a 



* 



w 



^ 



w 



If Mr 



> fnttfr 



*♦ 



*F* 



m 



fr^ir 



\ffBreit 

/"* -ft 



PH 



lltf f I 



■►JgC^ 



mi 



f^=f*r 



#♦ 



* 



ftete £ # 



£ 



te* 



M» 



r fif fif 



8- 



P 



o 



i 



& 



£=£ 



^ ^ 



fr=ffr* 



fr=9 



^m 



^ 



s 



P 



/Cn 




& 



£e£ 



£e£ 



9=f* 



%7^^o 



0EUVRES DE 




[Co n fin nation.) 



Musique de GHamWe. 

iVl't'^ouKutcc }iou\ Stolon ei aPiauo 

Oft. ?o. £>o n a tc fton\ ^^itino e t ^s^ioio iveelle (Si4uij. 



net: 



Grand Ovehesive. 

0y\.'^. '3Ma\'ic ^lita'tf $?oe\ue *\vmjt Itoiuqite OYi "c Lit i o u vt-<2 1" tf 



l 1 !!. )j. On t \(>({ m c Hon et ^>olt-t?V 



.OYrUie;> w 

S^a^tltloH tie I 0|= 
Hji. )4". -Roitinna' jtou\ l^ioloii avee (tccoHipaijiieuwnt ii' o'u , lieiff\c ou de ( £itiuo. ^fa\t'itum Met 'H 

OVclUo v)'j. 

(^t.^O. $ til>i I a iini ^>itt a\..>elt (THUnehe tie jubilee) 0\t'c til'-i o-n nel 1% 

Wa \ H e <> H 

C'tilfij'u' (ie t Yuu'c'it de ?-)'. (?lu>|iiu. Oji.'Hr CiVtuiujf'ftou'c^uuio tivtr 0\e\wbl\e. Wmtit'um iu'1 r J'fc 

c ya\tic> ... . i-t 



Musique Vbeale. 

Ojt.)<\ iHi'u'i' ;£> o 1 1 cj i> CMiaU «">li £' &e\.iiiau 'X!?o\i[ b (edition n° 8873.) we V...\\jb 



Augener&C? London, 



99, REGENT STREET, IV. 



L]i1-y Tin nrmh.._ 
22, NEWGATE STREET, EC. 



Hi b n n n\j & Ei ch aal XI e p a ntrn e rrh_ 
SI, REGENT STREET, W. 



• ■ 



' ■■■ • ■'''■' ^ 



J EA N -L ; U IS N 1COD E, 



«HH 



This highly talented composer was born oc August 12th, 1,853, at Jerczik, n€ ^ r Poseh, Prussia. Alread^S# his 
... ij^ ^tiir he -became a pupil of the well-kno'wfc Professor Th/">dor Kullak. who superintended his studies on the Pjarto, 
; -wfejst tbft. thtotetica! part of his education was put into the handb of R;chard WOerst, and later on he received 
^$$Uttb*&dW'in ^ Siiic6,k87giif«io.: 5 jsided at Dresden. " , 

&mU' ■-;' '-/^Aniortg the raa&y modern i^Tij^i^^^^c^^&iuo^pf ^u^^^^i& a3i 
^toM^igmality/atod charm of >n|l£| |A;h|f$Ql*,Jthus #ordi 
%Pp5^ tuay M found useful. ~ " *^"fe ^ 



Q recognised as possessing a greafe 
tf I4ie student. A few remarks on 






iv'i 'HUgfi >Valsb in. A Flat.* This charming. Vali* requite* a very yuppie 
',' 'iUl delicate manipulation of the right hand, whilst the changes or harmony 
yjrjfw' the left hand must be accurately and pierfsehy |Hv*n ; the, ah^e^-rjlh 
pages 3, 6 and g — carefully easing and decreasing in YorrJeU-^dd 

materially to the brilliant ..flfeci of this fascinating CQ&>fr&*&bit^ -Tjfit* chief 
characteristic of VaW,No.-i js:iiegance.:, ;•;•■,'; '."/■ \'^ '"■:'/;■ ''* '</>••'•■ ■ , .'''; : 

No, a.' Valsr rjrE 0? 'ha striking fcatottr'o* this-Vaise is its 

nrttodiousnes*. , On page 1 a, the raet^dy demands a.'rien. and full tone, 

' which ought to afford contrast to the graceful yet somewhat capricious 

■ ^^girt, wrikh foUawi. tireaj care should be taken /§>. perfQErri the Cadenza 

(pag** i4*t5> mpidiy and wrth;th<s greatest clearness, and, to warn in., a 

Vy^^'^ett-'JCaflofcWd ihanner to the Tempo primo. : Both Vafaes'are^ excellent 

C*OTJwiert'piefc«i to Waste by<3»opini<5p?34ilN6. 1, and Qp.^*. ^ j *./''" '•■' 

^^- :..;;-,*. '^^RA^LLA. Op,i 3 , ? N,«w. 

:Artarrg#t (he rang* number of Tarantellas wriest, '-Nicod6's deserves a 

Xarernost place vwith;; regard- Ki ■.9ffljfa$* t y* M^^^jA^'i^^fjl^^^P- 

forced'-reffect. A ertsp, clear and, correct execution, is Indispensable to do 

justice to this now highly popular piece. :■-, The' key ,^.><J : fl i8'l|a^|>j '.rainp^ niay . 

appear at first somewhat difficult, but \fa .figures and melddy of the whole 

.are to ftriiong: and 6«cirialu^,that -th^ ^ir^yl^^U ,_SJ>pg/jbe owefcqm^. 

" ■ £n i^^j^fj^^^i/M^iiq "?f'}fy I Wu V necetsaiy, for 'otherwise " the 

' ! ^~^^y fao^tiNtf tifel Iripmtt tUAdT >irf^t!kiia(es — pedRxrmed by the right hand— 

-" A^Xi^y WcotW In^il^^l ^Wl (h*' ^ impaired. 

^'"^'■-^ift* 1 W»iid Ui^lOdy (p-age 5), most likely a national melody, is to be 

,4^^-J|lrian. ,at a ll:^f# jate,; and remiires a graceful, ' eieganPyw-^frnple" 'nex- 

^A ; 'i^;pij&iifc«C'.- A* -.orae Off _tht , terms are German, their p^gl|sh ^meaning, may 

/.'■J^. Acceptable : Sekr-lsbliaft — very lively ; Ruhiger—xaote quiet", gebunden 

mid; titind— hurrying; Tempo wiefruher — time as at i|rst 




pleating harmony, well-sustained euphony, gracefulness- of melodious 
figurea, and |ferminc, never exaggerated ,; or affected feeling, this Barcarolle 
' has biit lew' riyalsi A judicious application of the Pedal will add 'materially; 
to the har^onitjius' effect, and, though the time of- the piece is slow, tbere 
tnUSt nowhere bf , any d.Taggtng.<or exaggeration into heaviness. : The 
\t( "1 'CajierUa (list' l£ne o'( page 1) requires absolute perfection and completf 
freedom of execution, and as th^ ha r monie&'ni general; are, rather cbrnplii 
cated, great attention must be paid to the double sharps. The undulating 
movenienit of the whole must never be lost sight of. 
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CANZONETS. Op. i3> No. 2 E Major, 
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'.: TTrb* eatrjuwite v highly characteristic piece; desefyes great attention, 
' ^fi' pptyft>j tfeo fake orits^lodious charni and beauty, but also fot its 
.' d&CM^i&grad^r, .;'.' iTh* performer has to bestow gjsa*- -arc ypon^the 
fiomewhat itttiftite paiiages on pages 3 and 4' in "order to do them full ' 
- justice. T^*ewnp irtfrnettt^f the left hand ought to resemble that o^ a 
.guitar; the melody requited a soft, ye? rich tone; its expre&s'on— sfightty 
^^ nfcve* be «aagg^#J^'^-j|»r>to:/-bopaQie. sem^rnental ; 

indeedi the melody in iwel^ i* so speaking and beautiful, tt^at very little 
l extra sentiment need bfe addedi - .l^e\^di^^it.attentioh', however, has to be 
•given to the part in which the melody is dsvldfcd between the' two. hands— 
. there must be. a complete cohesion <£ the parts in quavers, so as Jo rhake it 
/ appear as if the air were played .fey ":% «ing^e hand. Persons who have 
*'•*, pfea^ed some of Thalberg's Fantasias, ^ KubinSteih's wellrknown melody in F, 
yW Mendelssohn's Posthumous Study in B/naf minor, will soon find out 
^*^v'r^:jti«Jw'Uiey have to proceed, in order to produce the desired effect. 

■V'?fBl : J*$ '■■ '^' ' ' ■ -" '■' ' "- '■ : ---: : . '^ 

]■'.■' .^ ;'."; BA^CAROLIJB. Op. 13, No. 3. F Sharp M^or. 

; .,'.* ;' ".'.-, .' i' • , v * ' Ti* e k«y *of six sharps might;; deter ^omt persons from ptayjilg this 
' * J * f l"-';. ': .iiftjprfarty ^halrriiing, artd, in its way, most effective piece. With; regard to 






$nr'r 










VARIATIONS AND FUGUE ON AN ORIGINAL THEME. , 
Op. 18, in D flat. 

' it Ms e^q^nf'roat the composition of this beautiful work was a labour 
qf love. Not only is every .- part; theme as we'll as variations, and hist but 
not least, the Fugue, finished, rounded off and polished with great care, 
but ateo the order in Which the several Variations follow each other, show 
the earnest and experienced composer. The theme, a kind of hymn in 
common-;, tline . (^a^gyi^v ' i ffiiezti,ch—angli&,' slow, 8blemh)| offers ah 
effective rhythmical design, and its construction with regard to rise and 
fall of phrases is unqomsmpnly happy. " 

Var, I (Sehr weich und gebunden — very soft and sustained) affords 
the right ha*U a&ipjb opportunity to excel in lightness, suppleness and grace- 
fulness. Var. II, a kind of Canon, requires the strictest legato performance* ' 
Var. Ill (Beviegt und sehr leicht — animated and very light) demands 
absolute correctness and clearness for the striking of the chords and great 
./distinctness, 'fOr>*the intervening Octaves in the left hand. Pedal, is not- 
neibessary. V^ r IV {Sehr get?agen~-vzry expressive) has to be(playedj 
with ' feeling v and earn^sthess^-the Bass notes have to be struck with gentle 
but thoroughly sure force. Var. V (Grandios und schatf markirt—-%ipPL&\y 
and sharply accentuated) requires healthy strength and a certain energetic 
delivery. In Var. VI (Ruhig und sehr gebunden — quietly and lyell sus- 
tained) a beautiful contrast to Var. Vis offered; Although, the character 
of this Variation is one of extreme softness and gentleness, its tone ought 
ti) be rich and mellow ;? Var. VII, somewhat mysterious and gloomy] 
Remands absblnte' perfection with regard to clear and correct performance 
in the left hand. Var. VIII (Sehr ernst— very serious) affords to the 'per-; 
iforrner a good Opportunity to show off the sonorousness of the lower octaves 
and again the sweetness and brightness of the treble of the instrument— it 
is indeed an orchestral: '.effect Which has to be realized on the instrument. 
Var. IX 0r&ffie^ frtidfeurig^hekviiy Sounding and fiery — droning) is in 
the bravura style : it is very difficult and requires great physical strength. 
Var. X (RuMg*— quietly) is in the form of a three-part Canon. Var. XI, 
the last (Et'was &««»<?££— slightly animated), demands great care in order to 
excel in the legato style i it leads to the Fugue— (Stolz und kr&ftig, anfangs 
massig schnell,:nach itnd nach lehkafter—Ptovid and vigorous, in the -be- 
ginning moderately quick, by degrees more animated). If a> fault might be 
found with this Fugue it would be its length, which, after the preceding 
eleven Variations, fails to produce the desired effect. A reconciling feature, 
however, is the really beautiful re-introduction of the noble and dignified 
theme. 



.',-■ 







$% 



'■■;■ 



'.',. 



• /■ •■: 



" '' s- ^i 

■ - : 







^ r .^)t l V-^f. VA.JbbWWJf i 






C 2 j 



ANDBNKEN AN ROBERT SCHUMANN. (Recollections of 
Robert Schumann.) Six Fancy Pieces by Louis Nicode. Op. 6, 1. li- 
lt is but natural that a distinguished intellectuality, combined with moral 
nobleness such as Schumann was admired and beloved for, should make 
a lasting impression on a young composer, full of enthusiasm for all that is 
good, noble and original. Nicode's six pieces are evidently the result of 
his studies of Schumann's Pianoforte works. We could not reproach him 
(Nicode) with plagiarism, but there occur passages which remind the 
listener of Schumannish harmonies, modulations, turns of melodies, without 
permitting to point at the very piece from which they are borrowed, or 
rather suggested. With regard to form, Nicode's pieces resemble Schu- 
mann's Fantasiestiicke, Op. 12, and Novelletten, Op. 21. 

No. i, G Minor, is characteristic of storm, passion, wild fire and 
restlessness. Pedal has to be but sparingly used, and the passion ought 
nowhere to deteriorate into noise or confusion, neither should the time be 
taken at too great a speed. We translate the German terms of expression : 
Aeusserst lebhaft und markirt— very fast and accented ; leidenschaftlich — 
passionately ", sehr gebunden — well bound, sustained ; mit ernenter Kraft — 
with renewed vigour ; sehr schnell — very fast ; noch schneller — still faster ; 
hinaufstiirmend — hurrying up. 

No. 2. E Flat. This fresh and vigorous, bright and spirited piece 
begins with a kind of Huntsman's Chorus ; it is followed by Intermezzo 
I and II, between which,the beginning is repeated. Intermezzo I — swift, 
light, free and frank — requires absolute correctness of performance: any 
uncertainty, "stammering or dragging would entirely spoil its effect. 
Intermezzo II is well contrasted — it is earnest, thoroughly serious, almost 
lugubrious, at times softer strains make it appear to be a lament or elegy. 
Although the character of the entire Intermezzo is a gloomy and subdued 
one, the tone ought to be full, and therefore a firm but well-regulated touch, 
with many gradations, must be applied. Frisch und kraftig, sehr markirt — 
fresh and vigorous, sharply marked ; ein klein wenig belebter — a little livelier ; 
sehr gehalten und duster — well sustained and gloomy ; nach und nach 
abnehmend — by degrees getting softer; eilend — hurrying; wie vorher — as 
before ; wuchtig, schleppend — heavily, dragging. 

No. 3. D Minor. In this piece bewilderment, doubt, indeed un- 
certainty are well expressed, and therefore, it reminds slightly of 
Schumann's Whims (Op. 12, No. 4). The part in B flat (page 20) is, 
however, more decided and firm, and is a good contrast to the first. 
Towards the end passion and fire increase and terminate the whole in 
brilliant style, Capricids und entschlossen — capriciously and determined; 
sehr gebunden — well bound ; langsam — slowly ; bewegter — livelier ; wie 
vorher — as before ; schneller — faster ; sehr schnell — very fast. 

No. 4. A Major. The commencing harmonies are manly, fine and 
noble. In a distinctly rhythmitized manner the first part proceeds towards 
a passionate passage in F sharp minor ; a rather fiery and impetuous division 
in D major brings life and animation, which, however, recedes before the re- 
introduced part in dotted notes. Passionate strains appear anew and last 
with increased force until the end, indicated by a few solemn, earnest but 
calming chords. 

No. 5. D Flat. With regard to intrinsic beauty, well sustained 
substance and accurately defined characteristic expression, this piece is 
decidedly the best of the collection. The nobleness, unity and naturalness 
of the harmonies, and the euphonious freedom of the modulations render it 
very attractive. Sehr langsam — very slow; Bewegter — more animated; 
dusserst gebunden — very sustained; wiefriiher — as before. 



No. 6. G. Flat. Great excitement, decided passion and ah almost 
wild energy are the chief characteristics of this well composed piece^-crisp- 
ness and absolute freedom of the wrist are demanded by the first part, 
whilst a kind of enthusiastic storming forward will help the part in D flat 1 
(page 13) to be really effective. The Intermezzo ought to present, with its 
quiet contemplative expression, a strong, even striking contrast to the 
former turmoil ; the composer's remark to shorten the concluding move- 
ment will be gratefully accepted, in order to be able to bring the whole to a 
vigorous and triumphal conclusion. Energisch, wild — energetically, 
wildly ; nachgebend und gewichtig — slackening the time and heavily ; 
leidenschaftlich — with passion; sehr langsam — very slow; erstes Tempo — 
first speed of time ; sehr lebhaft und markirt — very lively and strongly 
accented ; die Achtel durchweg gebunden — the quavers throughout legato ; 
verhallend — dying away ; langsam, mit tiefer Empfindung — slowly with 
deep expression ; wie vorher — as before ; feurig— fiery ; nach und nach 
schneller — by degrees faster. 

WALZER IN G MAJOR, Op. 28, No. 1. 

This charming, graceful and melodious Waltz is written in the old 
style, formerly called " Deutscher," which was a kind of rustic dance, much 
slower than the Waltzes now danced at balls'. A certain good-natured, 
soft and complacent expression is the chief characteristic, while harmony, 
melody and modulations are worked out most systematically, according to 
a carefully prepared design. Indeed, the details of this euphonious— but 
not brilliant Waltz — display in every part the skill of the excellent com- 
poser. In order to do justice to Nicode's compositions, the performer has 
conscientiously to observe every expression, the staccato passages in the 
left hand have to be played neatly, correctly and distinctly. Towards the 
end (page 11), a kind of meditation, dreamy expression will be most 
appropriate — indeed, the beautiful harmonies demand such an expression, ., 
while the stringendo (last line) seems to indicate that it was merely a 
pleasant, nay, a sweet dream in which we indulged and that to return to 
prosaic life is a necessity. On the whole, this Waltz may rank with the - 
best of Chopin's. 

BURLESKE IN F MAJOR. Op. 28, No. 2. 

A burlesque is in fact a ludicrous representation, a satire, an exaggerated 
parody — but in this piece the chief feature is more in the rhythmical ex- 
pression, which is given out with almost exaggerated force, than in the 
form or general expression of the piece itself, which is composed as a 
Scherzo. The melodious element changes with the harmonious, and 
constant variety of expression renders this movement highly interesting. 
The performance of the cantabile (page 7, left hand) ought to suggest the 
sound of a violoncello, which, as it were, sings the charming melody. 
Particular care ought to be given to the exact and correct performance of 
the passage (page 8, last line) in which one note of a chord binds it to 
the next chord. This effect somewhat resembles the formerly fashionable 
"dissolving views" — the application of the pedal would here spoil the 
desired effect and might produce a kind of confusion. The returii to the 
principal theme is charmingly managed and affords the performer a good 
opportunity of exhibiting refinement of taste and tenderness of feeling. 
The thematic work of the last page is excellent and deserves great atten- 
tion on the part of the executant. In short, the piece is full of humour, 
spirit, wit, and, at the same time, of moderate, yet warm feeling, and its 
construction is masterly. Mdssig bewegt und rytkmisch fcst — moderately 
and rhythmically firm ; genau gebunden — strictly bound (legato) ; ruhig-i— 
quietly. 
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